
Setting
Christiana, Norway, Christmas 1879

Act I

scene 1 The main room of the Helmer's home Christmas eve

scene 2 The main room of the Helmer's home Christmas day

There will be one, ten minute intermission. Refreshments are
available in the lobby.

Act II

The main room of the Helmer's home the next evening

Dramaturgy Information

In 1878, Ibsen sent a letter to his publisher stating that he was
going to write a four act play, A Doll’s House, and began working
on the first draft in May through August of 1879. In September
of 1879, Ibsen rewrote the entire play in less than thirteen days.
The first edition of 8,000 copies was published on December 4th
of that year and quickly sold out. A Doll’s House caused weeks of
debate among the people who read it, in anticipation of the
play’s opening on January 8th 1880.

Most of these conversations revolved around the decisions that
the character Nora makes as a wife and mother, which seemed
appalling at the time. Hedwig Niemann-Raabe, a well-known
German actress, refused to play the part of Nora because she
herself could not make the same choices. Ibsen created an
alternative ending for Niemann-Raabe, which she used for a few
performances, but she later returned to the original ending.

For the first two years after its premier, A Doll’s House was solely
produced in Scandinavia and Germany. It was not until ten years
later that a faithful version was produced in England and
America. This was after multiple adaptations were produced that
appealed more to the tastes of the people than being similar to
the original script.
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Please Remember…
No food or drink in the theatre. Please turn off cell phones. No
video recording or photography is allowed in Waterman Theatre.

Latecomers will be seated at the discretion of the management.
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Since Henrik Ibsen's play, A Doll's House, was available to
read before the production opened in Copenhagen on
December 21, 1879, it was already stirring debate before
the curtain rose on opening night. Many social invitations
given in Stockholm during that winter bore the words, "You
are requested not to mention Ibsen's A Doll's House." The
character of Nora and her actions were the main topic of
discussion in Scandanavia and around the world, to the
dismay of many. The play was a catalyst for heated and
emotional arguments on topics of feminism, women's rights
and male domination, and the voices that emerged and
strengthened out of this theatrical form refused to be
quieted.

Ibsen's development of psychological realism and
manipulation of the theatrical form and conventions of his
day evoked an emotional reaction from his audiences that
not only connected with the masses, but remained and
brought the form into the twentieth century. The American
playwrights Eugene O'Neill, Tennessee Williams and Arthur
Miller can trace an integral part of their influence and
development of their theatrical voices to Ibsen.

Although Ibsen himself denied to have known, assisted, or
have links to the feminist movement, he and this play are
inevitably connected to a boost in the movement and is
discussed in relation to the historical period. Themes of
outdated societal conventions, the roles of men and
women, the courage and importance of individual truth, and
the basis of honesty in relationships all emerge out of this
play. In order to address Victorian society, Ibsen used his
artform, the theatre, to illustrate and question the world he
knew. Ibsen realized that society cannot be changed
overnight, but believed that change is possible and must
begin with an individual. He wanted to encourage each
individual, man or woman, to find the courage to be true to
themselves first, to not be afraid to question societal
conventions, to forge truthful and honest relationships, and
to bravely walk into the future together. Ibsen was a
visionary artist, and ultimately invited each of us to search
for, find and fully embrace our own true voice.
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