
Music:
Music for the songs O Mistress Mine, Come Away, Death and
When That I Was and a Little Tiny Boy composed by Julie Pretzat.

Setting
Illyria, in and around the homes of Olivia and Orsino.

Twelfth Night is performed with one intermission of 10 minutes.
The playing time is approximately two hours and thirty minutes.

The Story
The twins, Viola and Sebastian are separated by a shipwreck.
Viola arrives on the coast of Illyria and, believing that her brother
is drowned, decides to disguise herself as a male page and seek
employment with Duke Orsino. Viola/Cesario carries messages
of love from Orsino to the Countess Olivia. Olivia, in mourning for
her deceased brother, refuses all of Orsino’s advances. She
promptly falls in love with Viola/Cesario, who has fallen in love
with Orsino. Meanwhile, Olivia’s dissolute uncle, Sir Toby Belch,
recruits the gullible Sir Andrew Aguecheek as a suitor to her.

Maria, a gentlewoman to Olivia, engineers a plot to lure the
puritanical steward, Malvolio, into thinking that Olivia is in love
with him. Malvolio obeys the false advice in a forged letter, that
he should appear before Olivia in yellow stockings and cross-
gartered, two fashions that Olivia detests. Malvolio, believed mad
is locked in a dark room and taunted by the clown Feste.

The pirate Antonio, who is wanted by Orsino’s officers, follows
Viola’s brother Sebastian to Illyria. Mistaken identity ensues and
even Antonio confuses Viola/Cesario with Sebastian. An arrest, a
duel and the appearance of the misused Malvolio threaten to
disrupt the longed for reunion of brother and sister…
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The Theatre Department presents
Director’s Notes

•For the Elizabethans the word “fancy” meant love. Early in the
play Orsino observes: “So full of shapes is fancy that it alone is
high fantastical.” The play offers us an examination of love in a
multiplicity of shapes; and infuses it all with tremendous
imagination making fancy “high fantastical.” There is deluded
self love, love of the ideal, love at first sight, love at short sight
and love after long sight, love thwarted, love rewarded, love of
money, love of drink, love of rules and love of the life force.

•In the song, “O Mistress Mine,” Feste poses the question
“What is Love?” He does make it clear that it is not hereafter
since what is to come is still unsure. “Youth’s a stuff,” he sings,
“twill not endure.” In the play, each character pursues an object
of desire that will result in the sweet harmony of the golden time,
something that might endure. Delusion, obsession, madness,
irrational states of being, disappointment, separation and
attachment, impede, provoke, mislead, excite and disguise
the journey each character takes towards that object of desire.
And that is the process that results in the comedy, romance
and farce of the play.

•Twelfth Night is a gilt edged comedy - and it reflects a world of
privilege and indulgence. The two households adhere to a
particular hierarchy - the aristocratic class has its rules and the
serving class operates just as rigidly as to a pecking order. With
the arrival of Viola/Cesario the rather tenuous sense of order that
reigns in Illyria is sent into comic confusion and distress and the
inhabitants experience anew the mysteries of desire and
attraction. This form of comedy offers us a "holiday from the
Superego." Yet, a strain of melancholy is never far away in all of
the tricks, revelry and madness that the world of festival offers.

Please Remember…
No food or drink in the theatre. Please turn off cell phones, watch
alarms and beepers. No video recording or photography is
allowed in Waterman Theatre. Latecomers will be seated at the
discretion of the management.
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